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CIRCUS is a puppet show
where Jordi Bertran pays
tribute to one of the biggest
genius of the 20th Century,
Charles Chaplin.

On the 125th Aniversary of his
birth, the puppeteer brings to
us this show inspired by the
music and the work of Charlot’s
character creator.







FRATEL-LO | TITINA

Two funambulist clowns, will risk their lives to the rythm of Charles
Chaplin music, upon the tightrope showing all what they feel one to
each other. A yellow flower will be symbol that represents their love.




the show

TOTI

With this character, Jordi Bertran will get out the child spirit
that lives in him, recovering his asleep clown.

With very simple objects like a paper cone or a napket, Toti
achieves to comunicate with the public under a funny, tender
and poetic relationship.




This show is dessigned to be represented with direct
contact with the public, whether if it is oudoors,
indoors or without a stage. The proximity and the
comunication with the characters is such developped
that they could even be touched.

From puppets with a perfect contruction linked to long
years of work in the manipulation an interpretation
with the floss technique, big doses of poetry can be
obtained, with the capability to create highly emoted
sentiments to the public.

Every movement, every glance, every step from this
puppets are considered with a deep presition. T he
aim to seduce the public, and getting them to think
that the life that there is inside them is real and their
flosses are mere fiction.

This is an experimental work which carries us to think
about forgotten landscapes, where our oniric
memories from our origins inhabit.

2015: Jury Prize at the 9th International

Festival of Clowns of Valsequillo
(Gran Canaria)




Circus premiered on September 3, 2015 in 9th International Festival

of Clowns of Valseauillo. Gran Canaria.
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In 1977, Jordi Bertran met a group of puppeteers from La Barceloneta called
“Grupo Taller de Marionetas”, managed by Pepe Otal. With this experience he
discovered the power of fascination and the communication capacity that
puppets have.

Afterwards, he took part from two puppeteers groups, "El Col-lectiu d’Animacid
de Barcelona” (1978), managed by Carles Cafiellas, i “La Companyia Ambulant
Els Farsants” (1979-1987), which Jordi was de cofounder.

Thanks to the effort from many artist and collaborators, Jordi Bertran’s
Company is one of the most known and prestigious companies of our country.
He has been awarded with many national and international prizes.

He took part of the most important international festivals of Performing Arts,
being in more than fifty countries, and he work also in television shows from
everywhere.

When it comes to his educational work, Jordi Bertran teaches courses of
manipulation and construction of puppets, on his studio, at La Casona theatre
school in Barcelona, and he did international courses many places such as Sao
Paulo, Lisbon, Oaxaca (Mexico), Florianapolis (Brazil) or Réunion Island.

S Tollev deb Pare

Located in Barcelona, is the creative space of Jordi
Bertran’s Company, where his shows are created. It is

also a learning centre, where different courses of
construction and manipulations of puppets are given.
There are also other courses about illumination, wardrobe
and other applied techniques. He relies on artists related
to his company for the courses.
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SHOW

Technique: Puppetting and Clown
Public: All audiences

Language: Visual language
Lenght: 45 min.

STAGE

Plaform about 6m x 4m x 0,60m, if the audience lays on the ground,

or 6m x 4m x 1,2m if the audience sits on chairs.

The show could be performed on the ground, but the surface has to be
flat.

SOUND
Sound equipment, two monitors, a wireless microphone (diadem).

LIGHTING

If the show is performed indoors or outdoors by night: 6 PC
projectors, 2 cuts, wiring and intensity regulators.

OTHER REQUERIMENTS

50 chairs if is wanted the public to sit. Power outlet of 220V.
If the show is performed indoors or outdoors by night: 6 PC
projectors, 2 cuts, wiring and intensity regulators.




www.jordibertran.cat

Emalil

Facebook

Twitter
(+34) 934 355 457

(+34) 607 454 784



http://www.jordibertran.cat/index.html
http://www.jordibertran.cat/contacte.html
http://www.jordibertran.cat/contacte.html
https://www.facebook.com/companyia.jordibertran.1
https://www.facebook.com/companyia.jordibertran.1
https://twitter.com/CiaJordiBertran
https://twitter.com/CiaJordiBertran

